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NEW YEAR GREETINGS 


NCE more the Director and Staff of the Museum greet 
their members and friends with wishes for a Happy and 
Prosperous New Year. 

May the year 1926 find life for all of us enriched, and full of 
the things which are really worth while, and may it find the 
Museum, through your increased assistance, better prepared to 
serve the public as fully as it should. 

The past year has been one of accomplishment. The contacts 
with special groups have continued to increase in effectiveness. 
The number of out of town visitors was never so great—August 
being the banner month with nearly 3500 paid admissions. As 
attendance increases, the need is still more pressing for the 
proposed Junior Museum. 

The signal growth this year has been in collections, both as 
to the number and importance of new accessions by gift and 
purchase. 

To provide an opportunity to determine how effectively great 
works of art of all periods may be shown together, there have 
been assembled in Gallery LX one hundred and forty-four ob- 
jects selected from all departments of the Museum collections. 

The visitor cannot but receive an immediate impression of 
beauty on entering the Gallery, and a consciousness of the sig- 
nificance of the exhibition as a whole, which is but a reflection 
of the quality of the individual objects included. 

This exhibition has a special significance not referred to in 
the December Bulletin. It is a means of estimating the impor- 
tance of recent additions to the collections and also of indicating 
the purchasing policy of the Museum authorities in building up 
the various departments from funds entrusted to the Museum 
for this purpose. The objects shown have been acquired during 
the years 1916 to 1925, though all but twenty have been added 
during the past four years. 

A study of the dates of acquisition shows clearly how great 
an effect the establishment of the Wade Purchase Fund in 1920 
has had on both the quality and quantity of accessions. Prior to 
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its establishment the Museum could only make important 
purchases by allowing funds to accumulate for several years. 
The more frequent visits of Curators to Europe, and the ap- 
pointment during the past year of Mr. Parsons as European 
Representative, has enabled the Museum to keep more closely 
in touch with European Collections. 

There are departments which especially need to find friends 
whose interest is such as to lead them to supply endowments or 
yearly gifts to aid in building up the collections. This is espe- 
cially true of the Egyptian, the Oriental, and the Early Ameri- 
can Departments, as none of the donors of existing purchase 
funds have expressed a special interest in these departments. 
Consequently the few purchases which have been made in 
recent years could only be secured by using funds which, while 
not specifically restricted, would naturally have been used for 
developing other collections. 

An analysis of the current exhibit, which closes on January 
ninth, makes clear the following facts which indicate its range. 
The art of twenty countries is represented: Italian 33, Chinese 
19, American and French 17 each, German 14, Greek 8, English 
and Japanese 6 each, Korean, Persian, and Roman 3 each, 
Indian, Rhenish, Siamese and Turkish 2 each, Byzantine, Bel- 
gian, Cambodian, Egyptian, Spanish 1 each. 

‘ The objects group themselves under Museum departments as 
ollows: 


Egyptian Art I Painting 23 
Classical Art II Prints and Drawings 32 
Early American Art 3 Oriental Art 36 
Decorative Arts 38 


These acquisitions, sonnel by funds or donors, bring out the 
following interesting information: 
+ Purchased for the J. H. Wade collection 45; for the Dudley 
P. Allen collection 16; for the Hinman B. Hurlbut collection 11; 
for the Charles W. Harkness collection 10; for the Worcester R. 
Warner collection 9; for the John Huntington collection 6. 

Presented by the Print Club and Ralph King, 6 each; by 
L. C. Hanna, Jr. 4; by D. Z. Norton and M. & R. Stora, 3 each; 
by Mrs. H. E. Everett, Mrs. L. C. Hanna, Mr. and Mrs. Ralph 
King, C. T. Loo, Wm. G. Mather, and Mr. and Mrs. J. H. 
Wade, 2 each; by Ralph M. Coe, G. J. Demotte, Charles L. 
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Freer, René Gimpel, Charles W. Harkness (Bequest), members 
of the Holden family, F. S. Porter and George E. Gage, Arnold 
Seligmann, Rey and Company, and E. L. Whittemore, 1 each. 
From J. H. Wade and Mr. and Mrs. John L. Severance jointly, 
1; from Wm. G. Mather, F. F. Prentiss, John L. Severance and 
J. H. Wade jointly, 1. 

This list does not, of course, represent the number of items 
in the collections nor all of the gifts from those listed. The ob- 
jects were selected to make a harmonious group and to indicate 
the important and varied way in which the collections are being 
developed. 

The editorial by Benjamin Karr in the News, which is re- 
printed on page 22, emphasizes the significance of this exhibit 
and points the way to a fuller recognition by the public of what 
the Museum has done. The advantage of the form of recogni- 
tion which Mr. Karr proposes is that it increases the power of 
the Museum to be of service. 

We are approaching the tenth anniversary of the opening of 
the Museum. It is a significant event which should make the 
year 1926 noted for its gifts of great works of art, and for splen- 
did increases in the endowments established for the benefit of 
the Museum. F. A. W. 


DRAWINGS BY BOUCHER AND FRAGONARD 


Those interested in Museum problems have known how anx- 
ious this institution has been for the past few years to build up 
an adequate collection of drawings, particularly as the collec- 
tions in other modes of representation—painting, engraving, 
etching, and so forth—have already been reasonably well de- 
veloped. The place of drawings in a public collection and their 
importance have been stressed so often in these pages’ that repe- 
tition is hardly necessary. One point, however, might well be 
mentioned. It is a curious fact that the very simplicity and 
freshness of most drawings, more readily understandable than 
paintings to a child, are passed over by almost every one but 
the artist and connoisseur. Their subtlety of line, delicate indi- 
cations of form and color, and their highly suggestive quality 
have been missed by a public which appreciates only a complete 
story with elaborate details, as presented by a finished canvas. 


1 July, 1924, and March, 1925. 
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Not that one should for a moment depreciate painting, but 
there are a hundred people who can enjoy a fine oil to one who 
values a drawing, the most intimate and personal production 
of an artist. The collecting of drawings is, apparently, the last 
stage reached by the discriminating and discerning con- 
noisseur. 

Bearing this in mind, it is pleasing to record that this Mu- 
seum’s small collection has lately been enriched by the addition 
of two magnificent drawings, one, “The Presentation in the 
Temple’”* by Francois Boucher, which comes as a gift of 
Leonard C. Hanna, Jr., and the other, “A Scene in a Park”? by 
Boucher’s distinguished pupil, Jean Honoré Fragonard, be- 
longing to the Dudley P. Allen collection. As these two masters 
are so well known, it is futile to summarize their lives here, but 
should one seek this information, it is readily available in any 
encyclopedia or general art book. Their period from the end of 
Louis XIV’s reign to the early years of the Empire is one of the 
most colorful and entertaining in history. 

The Boucher drawing, illustrated on the cover of the Budle- 
tin, is done in pencil, ink, and bistre, touched up with an 
opaque white water-color. Mary is presenting her Child to 
Simeon, the high priest. The artist has chosen the moment 
when, “Then took he him up in his arms, and blessed God, and 
said, ‘Lord, now lettest thou thy servant depart in peace, 
according to thy word . . .” And Joseph and his mother mar- 
velled at those things which were spoken of him.” * The entire 
interest is dramatically concentrated on the Child in the center 
of the picture. The figures above, the Virgin, the priest, the 
humble gift bearer in the right corner, and the lovely reclining 
female figure in the left, all direct their attention to the action 
that is taking place before the altar, knitting the whole compo- 
sition into a complete unit. . 

The drawing was a study for an oil painting in “grisaille,” 
now in the Louvre. Both drawing and painting were in Bou- 
cher’s possession at the time of his death, and were sold in 
1771, the year following. The drawing subsequently became a 
part of the well known Haseltine Collection, and is illustrated 

125.1005, 32.2 cm. x 19.8 cm.; 12 # inches x 7 # inches. 


2 25.1006, 19.3 cm. x 25 cm.; 75% inches x 9% inches. 
3 Luke II; 28-33. 
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in that catalogue." It is there stated that a drawing of the same 
subject—quite possibly this very one—was in the Aved sale of 
1766, and in the Tripier Lefrave sale of 1883. After a century 
and a half of wandering with a variety of owners, this graceful 
study at last comes to rest on this side of the Atlantic as a part 
of the Museum’s permanent collection. 

The Fragonard landscape drawing has a different history. 
It is recorded that it was in the Walferdin Collection (No. 174 
of the catalogue), and in the collections of the Comte Arthur 
de Vogué and the Marquis de Turenne. It was exhibited last 
summer in the Palais des Beaux Arts, Paris, in the “Exposition 
des Paysage Frangais de Poussin a Corot,” and was No. 440 
in the catalogue of that important exhibition of French paint- 
ings and drawings. A photograph of the sketch was requested 
from its previous owner for the archives of the Ministry of Fine 
Arts, Paris. 

This delightful landscape is in pen with restrained use of 
water-color, rather suggestive of color than actually indicating 
it, like an early Chinese ink painting. A woman is about to em- 
bark in a small row boat on the lake of a great and romantic 
wooded park. The manner in which the character of the differ- 
ent kinds of trees is expressed is quite marvelous, and would 
delight an oriental artist. It is signed “Frago,”—“‘for in many 
of his paintings he has tossed off half his name to posterity, 
signing ‘Frago’ with a familiarity which may, nevertheless, 
have been born of a sure confidence that the world of the future 
would recognize the supreme painter of youth and love—the 
genius—the great Fragonard.’” 

As a postscript to this article it might be added that the 
Museum acquired in 1923, for the Dudley P. Allen Collection, 
Nicolas Delaunay’s engraving of Fragonard’s “Les Hasards 
Heureux de |’Escarpolette.” A version of this—under the pro- 
saic title of ‘““The Swing’’—hangs in the Wallace Collection in 
London, where, by the way, Boucher and Fragonard can be 
studied at their best. For the past six months it has been ex- 
hibited in the gallery (II) devoted to the art of the XVIII 
century. To the same collection also belong two of Fragonard’s 

‘INo. 4 in “Dessins de !’Ecole Frangaise du Dix-Huitiéme Siécle provenant de la Collection 
H...”, published privately in Paris in 1913, text by Lucien Guiraud, also No. 16 of the Haseltine 


catalogue of 1900, and No. 819 of André Michel’s “Boucher.” 
2 Burlington Magazine, Vol. III, article by Ralph Nevill. 
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four Bacchanales, one of which is illustrated in the Museum 
Handbook for 1925. The Museum has recently acquired a late 
printing of Manuel Salvador Carmona’s portrait of Boucher, 
engraved in 1761 after Alexander Roslin, as well as Boucher’s 
etching of his great predecessor, Watteau. Watteau, Boucher, 
and Fragonard, were unquestionably the three most distin- 
guished French painters, draughtsmen, and decorators of the 
eighteenth century. 


TWO ROMAN PORTRAITS 


Two marble portrait heads have just been given to the Museum 
by J. H. Wade. Both are fine examples of Roman portraiture. 
The first’ is that of a man, brutally frank and full of character; 
the second a lady,” elegant and fashionably coiffed, but none 
the less intimate. 

During the last quarter of a century there has been a growing 
tendency among the younger artists and critics to seek in art 
for qualities not often found in Rome, qualities of design, and of 
form valuable for its own sake without much reference to what 
it describes. Satiated with the realistic art of the nineteenth 
century, the young sculptor frequently seeks his inspiration in 
the art of ancient Egypt (a less familiar form of realism), of 
archaic Greece and of medieval France, rather despising the 
classical art of Greece, Rome and the Renaissance. Side by 
side with this mystic reaction, there is a strain of stark realism 
which takes delight in things as they are. Nineteenth century 
realism was sweetened with a tinge of the romantic, but the 
modern realist feels surer of his truth if it is a little bitter. 

The man’s portrait given to the Museum ought to satisfy 
any modern who is not bored by the fact that it looks like a 
man. It is individual enough and dour enough for any one. But 
its realism is not at all of the surface; it is pure form. Nor has 
it any semblance to a life mask, like some of the excellent 
portraits of the Roman republican period. Its forms are simpli- 
fied and strengthened, like a work of the Old Kingdom in 
Egypt. The jowls are broad, the chin short and square, the 
cheek bones high, the eyes half squinted as though to see across 
the blinding desert of some outlying land of the empire. Be- 


1No. 25.944. Height 10% inches (263 mm.), of coarse grained marble. 
2.No. 25.943. Height 15 inches (382 mm.), of fine grained marble. 
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yond the descriptive power of this head there is a rugged beauty 
of design, a sheer order of related planes that would remain if 
all the features were gone. 

The head should probably be dated in the reign of Trajan, 

98-117 A. D. It could not be later, nor does it have any of the 
elegance of the century preceding. In the late years of the 
Republic there were a few portraits not unlike this head both 
in realism and in the summary chiseling of the hair; but these 
are rare in the earlier time and not uncommon in the Trajanic 
period. 

The portrait of the lady is a very different matter. It is all 
refinement and surface charm, the hair carved with the most 
fashionable convention of polite sculpture. The lady, however, 
is not superficially described; she is a very real person, and re- 
sembles this or that of one’s acquaintances. Her head is turned 
naturally toward you and she smiles pleasantly. 

The crisp little curls over the temples are executed with a 
drill, which has made a pattern of black holes against the plain 
surface of the face and the darker wavy shadows of the hair 
over the forehead. The ringlets which fall on either side of the 
neck are carved in imitation of the spiral bronze curls of archaic 
Greek sculpture, patterns again of flowing shadows. This com- 
bination of the several surface treatments creates a charming 
composition of light and shadow. In fact, the head seems to be 
conceived rather as a pictorial composition of dark and light 
than as sculptured form. It lacks in plasticity where it has 
gained in coloristic effect. It is thus in sharp contrast to the 
man’s portrait. 

This difference is partly due to the subject. A boldly modeled 
man’s head inspires plasticity where the varying soft textures 
of the lady suggest a pleasure of surface rather than form. But 
the difference is also due to a tendency of Roman art away from 
Grecian mastery of form toward the more sensuous elements of 
texture and light and shadow. The skull of the lady is not 
thought of and can hardly be imagined within the mass of hair 
in this head. This is also true of the Museum’s little head of 
Hadrian. The sacrifice of form to design of dark and light is 
just as true of a late Roman Corinthian capital in comparison 
with a Greek capital. The influence of a softening culture and 
of oriental art tended to suppress form and glorify surface 
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effects until in the fourth century after Christ the Hellenistic 
modeling of Roman sculpture was ready to give way to Byzan- 
tine design. The beginnings of this change are visible in the 
Wade portrait of a lady, which must be dated in the middle of 


the first century after Christ. 


The man’s portrait is in an old tradition vigorously reasserted 
for a few years under Trajan, while the lady’s portrait shows 
the beginning of a new tradition which did not come into full 
flower until three centuries later in Byzantium. 


CHAIR OF THE REGENCY PERIOD 


The French interior was always thought of in terms of the 
ensemble. The architect designed a room or suite of rooms as a 
whole, carefully planning the details of woodwork and carving, 
with the result that the smaller units within his design usually 
achieved a completeness within themselves. This same quality 
was no less apparent in the furnishings for the room. The com- 
modes, consoles, chairs, wall fixtures, and other details were in 
harmonious relation to the whole and to each other. 

The Museum has recently acquired for the Dudley P. Allen 
collection a French chair of the Regency Period (1715-1723). 
The straight lines of the Louis XIV style still persist in the 
back frame, but the delicate leaf scroll of the cresting and the 
beautiful line of the cabriole legs decorated with finely carved 
mascarons betray the light fancy which guided the designer 
after the death of the Grand Monarque. It is the same touch 


which betrays the period of the two finely carved and gilded 
models for wall brackets which were presented by Arnold Selig- 
mann last year and which have been exhibited in Gallery II 


since that time. To these brackets the same generous donor has 
added another small fragment of Regency carving which gives 
the Museum an excellent nucleus for the study of the design 


of that period. 


All these pieces, different as they are and made for different 
purposes, show the quality of completeness emphasized above. 
Made to be seen in an ensemble they are so beautifully de- 
signed that they are worthy to be judged for themselves alone. 
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PORTRAIT OF A MAN 
Roman, 1 Century B.C.-1 Century A. D. 
Gift of J. H. Wade 
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arly 2 Century 


Gift of J. H. Wade 


PORTRAIT OF A LADY 
Roman, E 
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SCENE IN A PARK 


By Jean Honoré Fragonard, French, 1732-1806 


Allen Collection, 1925 


The Dudley P. 
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ANNUAL MEETING 


The annual meeting of the Board of Trustees was held on 
November 27, too late to give a report in the December Bulle- 
tin. The following officers of the corporation were elected for the 
coming year: 

President, J. H. Wade; Vice Presidents, Ralph King, John 
L. Severance, Wm. G. Mather; Treasurer, John Huntington 
Hord; Secretary, F. A. Whiting. 

The vacancy on the Board caused by the death of Hermon A. 
Kelley was filled by the election of Edward B. Greene, who has 
been for several years a member of the Advisory Council. 

The Executive and Accessions Committee were reappointed 
as were the former members of the Advisory Council, with the 
exception of E. B. Greene. The following new Councillors were 
added: Harold T. Clark, Alfred K. Kelley, Woods King, Philip 
R. Mather, Laurence Norton, and Lewis B. Williams. 

For full list of Committees, Council and members of the 
Staff, see the back cover. 

The budget for the year 1926, amounting to $242,900, was 
approved. This amounts to nearly $10,000 more than the in- 
come for 1926 as estimated at the time of the meeting. This 
condition makes it very clear that the General Endowment 
Fund should be largely increased in order that the operating 
costs, allowing for reasonable growth, may be safeguarded for 
some years to come. 

Forty-two Fellows were promoted to be Fellows for Life, 
having completed payments aggregating one thousand dollars. 

F. A. W. 


MARBLE TOMB ANGELS 


A liberal appropriation from the Trustees of the John Hunting- 
ton Art and Polytechnic Trust has made possible the acquisi- 
tion, for the John Huntington collection, of two very important 
marble angels from an Italian tomb of the XIV century. These 
beautiful examples of the sculpture of the Pisan school have 
been temporarily installed in Gallery IX. They will be fully 
described by Mr. Milliken and illustrated in an early issue of 
the Bulletin. F. A. W. 
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NOTES 


In the last Bulletin mention was made of the most important 
exhibition of drawings ever held at the Museum—loans and 
recent accessions—taking place in Gallery X from the middle 
of December to the middle of January. Included are the Frago- 
nard, mentioned elsewhere in the Bu//etin, and three Italian 
drawings lately added to the Dudley P. Allen Collection; the 
Boucher presented by Leonard C. Hanna, Jr.; and a selection 
of a group of nine powerful drawings by Forain, gifts both of 
Mr. King and Mr. Hanna. In addition to these gifts, the success 
of the exhibition is due to loans generously made by Ralph M. 
Coe, Elliott Cutler, Paul L. Feiss, Frank Ginn, E. B. Greene, 
Leonard C. Hanna, Jr., Philip Hofer, W. G. Mather, Mrs. 
Malcolm L. McBride, William M. Milliken, Mrs. Roger Perkins, 
Mrs. F. A. Whiting, E. L. Whittemore; Mrs. Charles Hofer of 
Cincinnati; Messrs. M. Knoedler & Co., C. W. Kraushaar Art 
Galleries, Frank Rehn, E. Weyhe, and Mrs. Marie Sterner of 
New York; Albert Roullier Art Galleries of Chicago; and sev- 
eral anonymous lenders. 


The statistics of gifts and purchases at the end of the Bulletin 
are particularly impressive, due to the number and variety of 
prints that have recently come to the Museum. Interesting 
additions have been made by The Print Club, comprising ex- 
amples all the way from forgotten XV century Italian artists 
down to some of the most modern of the Frenchmen. Ralph 
King has presented a most important group of lithographs by 
Toulouse-Lautrec, whose painting, illustrated in the Bulletin 
of December, 1925, has caused so much favorable comment. 
These, with a large number of miscellaneous gifts, will be placed 
on view as soon as the registration, cataloguing, mounting, 
labeling, etc., have been completed. 


The annual meeting of The Print Club will be held in the 
conference room on the ground floor of the Museum, on Satur- 
day evening, January gth, at 8:30 o'clock. Reports will be pre- 
sented and officers for the coming year elected, after which 
Walter Pach of New York will speak on the subject of ““Modern 
French Prints.” 
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THE LIBRARY 


The Library has recently issued a publication giving an ex- 
act account of its activities: 


BOOKS 


A reference library of over 6500 books and magazines on art 
subjects is available for the free use of the public daily from 
g a.m. to § p.m. During the winter months the Library is open 
also Sunday, from 3 to 6 p.m. and Wednesday, from 7 to g p.m. 


LANTERN SLIDES 


The Library has for loan a collection of 12,000 lantern slides 
classified under the subjects: architecture, sculpture, painting 
and the minor arts, including furniture, textiles, engraving, etc. 
There is no catalog of the slides as the constant additions to the 
collection would make a catalog out of date at once. The classi- 
fied arrangement, however, makes it possible for the borrower 
to come to the Museum and make his own selection with the 
least possible inconvenience. 

The slides are lent free for use in Cleveland and immediate 
suburbs. They are not to be kept out longer than three days, 
but may be selected at the convenience of the borrower and 
reserved for the date needed. 

No lecture or descriptive material accompanies the slides. 

The use of a stereopticon is free to members of the Museum, 
non-members are charged one dollar for each time used. 


PHOTOGRAPHS 


Photographs, color prints and postcards of art objects are 
available for loan under the same conditions as lantern slides. 


MEMBERSHIP REPORT 


Since the last report published in the November, 1925, Bulletin, 
the following names have been added to the lists: 


TRANSFERS FROM ANNUAL TO SUSTAINING 


Begg, Russell S. Cogswell, Mrs. James H. 
TRANSFERS FROM ANNUAL TO LIFE 
Brown, Harold H. Fertig, Frank J. Stone, Lawrence E. 
Carpenter, Mrs. Frank G. Klein, Herman R. Urbansky, Thomas3J. 
Crowell, Dr. Wilbur S. Piercy, Dr. Harry D. Way, John G. 
Domino, Mrs. Karl A. Wunderlich, Adolph 
17 
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Anderson, Lumyra 
Andrews, Gladys 
Andrix, Iza Edith 
Antisdale, Mrs. Stella M. 
Arthur, Alfred F. 

Assad, "Mrs. George 
Backert, Mrs. Adolph O. 
Bailey, Alonzo W. 
Barnes, Mrs. Amzi M. 
Barden, Mrs. John P. 
Bartlett, Enoch J. 
Beller, Ethel L. 

Bellow, Charles F. 
Bergsland, Theodora 
Blank, Otto J. 

Bluem, Mrs. Elsie E. 
Booth, Mrs. Hal E. 
Brady, Sheldon J. 
Burroughs, Fred M. 
Butterfield, Emmett E. 
Caldwell, Mrs. Emma J. 
Caplin, Dr. Elias S. 
Carlisle, Tyler W. 
Carver, Roy O. 
Chadbourne, Ellen E. 
Chamberlin, Mrs. W. A. 
Clark, Mrs. George N. 


Cleaveland, Mrs.Walter A. 


Cohen, Mrs. Milton B. 
Corner, Mrs. Amelia R. 
Crowell, Joseph A. 
Cummings, James J. 
Curran, Stella 


Davenport, Mrs. Leroy B. 


Davies, Caleb 

Davis, Stella M. 

DeEds, Mrs. Joseph 
Deter, Martin 
Devereux, Mrs. Harry K. 
Doan, Mrs. T. H. Jr. 
Donahue, Mrs. James F. 
Dority, Daniel W. 
Douglas, Morris D. 
Dunning, Mrs. E. Frank 
Eafanti, Angela 
Edmonds, Howard H. 
Eells, Samuel 

Eide, Mrs. Randolph 
Engel, Mrs. Austa W. 
Farber, Joseph C. 

Fiore, S. E. 

Fischer, Irma 

Fish, Mrs. John 

Flagg, Mrs. C. M. 
Florence, E. V. 

Forbes, Mrs. Benjamin P. 
Foster, Allen 
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ANNUAL 


Frazee, Mrs. Henry, Sr. 
Fulda, Lena 

Gagen, 
Gallagher, Mrs. Thomas L. 
Geffine, Ernest Louis 
Gerson, Mrs. Lawrence H. 
Gifford, Homer R 
Gillette, Mrs. Fred W. 
Gittelsohn, Dr. Reuben 
Glidden, Herbert P. 
Goodman, Mrs. Max P. 
Goss, Mrs. Byron C. 
Grant, Mrs. LeRoy N. 
Greenwald, Mrs. 
Griswold, Ray 

Mathilde S. 
Guhlman, Charles F. 
Hafley, George C. 

Hall, Mrs. William J. 
Hamann, Carl F. 
Hamlett, Louise M. 
Hamn, Mrs. Edward C. 
Hand, Clara M. 
Harburger, Richard A. 
Harding, Mrs. R. T. F. 
Harmon, Frank S. 
Hayward, Mrs. W. F. 
Heinle, Earl L. 
Heinmiller, Mrs. E. G. 
Heinz, Fred 

Helm, Claude B. 

Henn, Charles W. 

Hill, Ella 

Hirsh, Mrs. Willard 
Hodell, Frederick G. 
Hornberger, Wilda 
Hukill, Mrs. E. G. 
Humphreys, Mrs. G. M. 
Hurwitz, I. S. 

Ives, Mrs. 

James, Professor Albert C. 
Jehle, Martha J. 

Jenkin, Professor Anthony 
Jones, Norton T 

Kaatz, David 

Keim, Mrs. C. Ralph 
Kern, Mrs. Frank J. 
Keyse, Mrs. Howard W. 
Kneisel, Mrs. M. J. 
Knutsen, Otto F. 
Kopecny, Mrs. J. R. 
Kubek, Mrs. Joseph W. 
Lawrence, Edith C. 
Lawrence, Paul T. 

Lee, Carl R 

Lewis, Mrs. Leona Graul 
Logan, Reverend John W. 
Loomis, Arthur B., Jr. 
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Matson, Mrs. Carlton K. 
Maxwell, Dr. Howard U. 
Midnight, Mildred F. 
Miller, Elizabeth 
Miller, Mrs. C. Alexander 
Miller, Morris 

Miller, William F. 
Moore, Mrs. H. M. 
Morris, Mrs. John T. 
Morrison, Mary 

Munro, Dr. Neal A. 
Nagy, Mrs. Bella 
Neary, Dr. Edward P. 
Neff, Mrs. William B. 
Neumark, L. W. 
Neville, Sylvester M. 
Newcomb, Mrs. Gertrude 
Nichols, Mrs. W. H 
Nicolaus, Frederick G. 
Nightingale, Robert J. 
Norris, Fayette A. 

Nunn, Frank G. 

O’Brien, Adelaide 
O’Ferrall, Rev. Kirk B. 
O’Rourke, Mrs. William 
Olson, Albert 

Parmelee, Ray C. 
Persell, Edward M. 
Persing, Ellis C. 

Pope, Mrs. Charles E. 
Porter, Katherine H. 
Portman, Emmie M. 
Post, Mrs. Henry D. 
Pratt, Marion 

Pyle, Mrs. Cullen B. 
Read, Mrs. Balfour 
Reid, Mrs. James C., Jr. 
Rey nolds, Mrs. Minnie L. 
Richards, Charles E. 
Riddell, Mrs. Nellie 
Ringle, Mrs. Christine 
Rosenblatt, Mrs. Charles 
Roskoph, Clarence M. 
Rowland, Amy F. 
Ruggles, Dr. C. L. 
Ryder, Winifred M. 
Sampson, William J., Jr. 
Sanke, William 

Scafe, Lincoln R. 
Schlesinger, Mrs. W. A. 
Scotland, Agnes M. 
Seaver, Charles H. 
Shafer, Mrs. Marguerite S. 
Shaw, Mrs. 
Siebold, Chester N 
Slocum, Milton 

Sogg, Allen 

Spengler, Warren D. 


Stillson, Mrs. William C. Unkefer, Mrs. 


Straus, Edward L. Van Dorn, James P. Wiggers, Dr. Carl J. 
Striegel, Mrs. C. M. Wagner, George H. Wiley, Frank L. 
Summers, Otis D. Washer, Mrs. Charles A. Williams, F. E. 
Tame, Mrs. Clara A. Webster, Anne L. Wingert, Eva 
Taylor, Mrs. H. T. Weinberg, Joseph L. Wood, Stan 
Telling, Herbert E. Wellman, Mrs. S. K. Woodward, Mrs. Albert S. 
Tekesky, Joseph L. Wennerstrom, Allette J. © Works, Mrs. John¥B. 
Templeton, Mrs. Harry A. Wessels, Robert S. Worthington, Edward L. 
Trofimov, L. A. Whetzel, Mary E. Yoder, Harry H. 
MEMBERSHIP AS OF NOVEMBER 30, 1925 

Foundation Benefactor ...... I 

Endowment Benefactor ...... 6 

Honorary Fellow ......... 18 

Fellow in Perpetuity. ....... 39 

ACCESSIONS—GIFTS 


EDUCATIONAL 
1 bronze statuette, copy of Greek, and 28 sets of painted lead figures; 


CLEVELAND MUSEUM OF ART 
Sperry, Mrs. Arthur J. Trundle, gy Be i White, Nellie M. 
ark D. 


German, Purcuase. 


FURNITURE 


1 chair, Regency Period, French, Tut Dupey P. ALLEN Co.tection. 


PAINTINGS 


I painting attributed to Gilbert Stuart, 4merican, Estate or Mrs. Joun 


HuntTINcTON. 


POTTERY 


1 bowl, Guebri ware, Persian, J. H. Wave. 
PRINTS AND DRAWINGS 


§ drawings by Forain, and 1 by Boucher, French, Leonarp C. Hanna, 


R. 
4 drawings and 1 lithograph by Forain, and 16 lithographs by Toulouse- 


Lautrec, French, Ratpu Kina. 


2 drawings by Ivan Mestrovic, Fugos/av, THe Hinman B. Hurisut 


CoLLecTION. 


1 engraving by Drevet, French; and 1 by Carmona, Spanish, THEODORE 


SIzER. 


engraving by Cunego, Italian, Henry Turner BAILEY. 
engraving by A. Spencer, American, J. W. Watton. 
etching by Freer, American, Mrs. Henry Lyman. 
etching by Goldthwaite, American, Mrs. Epwarp S. Jorpan. 
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Widdows, Mrs. R. G. 
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1 etching by Sadeler after Sprangers, Dutch; and 1 by Boucher after 
Watteau, French; and one-half a mezzotint plate, P. & D. Cotnacut & 
Co. 

1 etching by Derain, French, Maurice Gosin. 

6 lithographs by Konya, French, Marcer Guiot. 

26 lithographs miscellaneous, French, Mrs. F. Setpon. 

3 chiaroscuros by Andreani, 1 by Carpi, 1 by Gandhini, 1 by Trento, 1 
engraving by Campagnolo, 2 by Raimondi, 1 by Ravenna, 1 etching 
by Barocci, 31 by Canale, 1 by Carracci, 6 by Tiepolo, and 1 woodcut, 
anonymous, Jtalian; 1 engraving by Duvet, 5 by Laboureur, 1 etching 
by Desboutin, 1 etching by Georg, 1 etching and aquatint by Farge, 
1 etching by Laurencin, 2 etchings and 2 linoleum cuts by Gatier, 
3 lithographs by Daumier, 2 by Gavarni, 1 by Matisse, 1 by Raffet, 
1 by Rodin, 1 woodcut by Gauguin, 1 by Lespinasse, French; 1 engrav- 
ing and 1 etching by Meckenem, 1 woodcut by Cranach, 1 woodcut 
with water color, 15th century and 1 woodcut, School of Diirer, German; 
1 etching by Picasso, Spanish; 1 mezzotint by Blooteling, and 1 by 
Noorde, Dutch, THe Print 
aquatint by Houét-Janinet, 1 etching by Manet, 1 by Morisot, 16 
lithographs by Daumier, 1 by Forain, 111 by Gavarni, 1 by Maillol, 
2 by Renoir, 1 by Signac, 1 by Sisley, 1 by Toulouse-Lautrec, 3 by 
Veber, 1 monotype by Pissarro, 1 pen and water color drawing by 
Fragonard, and 3 woodcuts by Gauguin, French; 1 drawing by Carracci, 
1 by Vaga, 1 unassigned, Italian, and 13 woodcuts by H. Paul, French, 
Tue Duptey P. ALLEN CoLLectIoNn. 

REPRODUCTIONS 
I reproduction by Toulouse-Lautrec, French, Marcet Guiort. 
2 reproductions by Benson, American, Foster Brotuers. 
SCULPTURE 
I terra cotta figurine, 3rd century B. C., Hellenistic, Girt or J. H. Wave. 
I stone head, 15th century, French, RENE GimPEL. 


1 bronze ram, Han Dynasty, Chinese, Toe Duptey P. Co.tec- 
TION. 


TEXTILES 
1 silk shawl, English, Mr. anv Mrs. HERMAN FRIEDMAN. 
2 pieces of hand loom linen from Vladimir Provinces, Russian, Mrs. C. M. 
TAaARASOv. 
I piece of brocade, 17th century, Persian, J. H. Wave. 
wooD 


1 fragment of wood carving, Regency Period, French, ARNoLD SELIG- 
MANN. 
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31. 


8.15 p.m. 
2.00 p.m. 


4.00 p.m. 
3-15 p.m. 
8.15 p.m. 


8.15 p.m. 
2.00 p-m. 


4.00 p.m. 
3-15 p.m. 


8.15 p.m. 


2.00 p.m. 


4.00 p.m. 
3-15 p.m. 
8.15 p.m. 


8.15 p.m. 
2.00 p.m. 


4.00 p.m. 
3-15 p.m. 


8.15 p.m. 
2.00 p.m. 


4.00 p.m. 


CLEVELAND MUSEUM OF ART 


CALENDAR 
See Lecture Leaflet for Details 


No Lecture—New Year’s Day. 

For Young People. A Journey to the Pierced Island, by 
Alfred Mewett. 

George Frederick Handel, by Mr. Quimby. Illustrated by 
Marie Simmelink. 

Twelfth lecture in course on The Appreciation of Art, by 
Mr. Howard. 

Early Organ Music, by Lynnwood Farnam, Organist, 
Church of the Holy Communion, New York City. 

Renoir, by Walter Pach, Artist and Art Critic, New York. 

For Young People. Living Greek Statues, by Senior Class, 
West High School. 

Medieval Sculpture, by Mr. Howard. 

Thirteenth lecture in course on The Appreciation of Art, by 
Mr. Howard. 

An Historical Series of String Quartets. (Mozart, B Flat 
Major, and Debussy, G Major), by The Cleveland String 
Quartet. 

For Young People. Plays—A Sailor of Long Ago, and 
Hiawatha’s Childhood, by Pupils of Wade Park School. 

Songs of Spain and India, by Ratan Devi. 

Fourteenth lecture in course on The Appreciation of Art, 
by Mr. Bailey. 

Organ Recital, by Mr. Quimby. 

Famous Old Gardens, by Mr. Bailey. 

For Young People. Cave Hunters and Rain Makers, by 
Dr. T. Wingate Todd. 

Greek Sculpture, by Mr. Howard. 

Fifteenth lecture in course on The Appreciation of Art, by 
Mr. Bailey. 

Granada, Residence of Moorish Sultans, by Mr. Howard. 

For Young People. An Afternoon of Singing, by Mr. 
Quimby. 

Contemporary Art in Italy, by Dr. Lauro De Bosis. 

REGULAR EVENTS 


Sundays at 5.15 p.m.: Informal Organ Recital. 

Sundays at 4.00 p.m.: Museum Hour for Girls and Boys: Talks and Stories. 
Saturday mornings: Singing and drawing classes for Members’ children. 
Mondays at 4.00 p.m.: History of Painting, by Prof. Martin. 

Wednesdays and Fridays at 4.00 p.m.: Gallery Talks by Prof. Martin. 


EXHIBITIONS 


Gallery IX, Comparative Exhibition of Art Through the Ages. (Closes 
January 10); Exhibition of Water Colors (Opens January 12). Gallery X, 
Drawings by Old and Modern Masters (Closes January 14); Paintings by 
Maurice Prendergast (Opens January 15). Textile Study Room, Collection 
of Indian and Javanese Textiles. 
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EDITORIAL BY BENJAMIN KARR IN 
THE CLEVELAND NEWS 
December 15, 1925 


A HINT FOR THIS CITY 


The Minneapolis Institute of Arts recently paid a large 
sum for a painting by Titian. Justly proud of coming into 
possession of such a masterpiece, the officials of the insti- 
tute gave two hundred selected business men a private 
view of its newly acquired treasure. They felt, to the 
extent of $130,000, the appeal which it was hoped that 
the painting might make, that sum being promptly 
pledged for an additional five-year operating fund and to 
guarantee the building of an institute auditorium. 

The Cleveland Museum of Art has not bought or other- 
wise come into possession of a Titian. It has not been able 
to spend so great a sum for any one picture or other 
masterpiece. But there is a demonstration going on now, 
at the Museun, of progress which might well be taken as 
proof that it deserves and is ripe for the use of larger 
means to accelerate its advance in all that makes such an 
institution useful to a great center of American life. 

Gallery IX, the largest exhibition room in the Mu- 
seum, is filled with a collection of exceptionally important 
and interesting art of many kinds, the product of numer- 
ous countries, through thousands of years. Everything 
shown is taken from the Museum’s own treasures. The 
carefully arranged and balanced display of art of all the 
ages, down from ancient Greece and China to this period 
of American and European growth and development, is 
a picture of the progress which has been made in building 
up in Cleveland an authoritative and comprehensive 
record of the art life of mankind. 

There are gaps to be filled, of course, places where the 
demonstration is not so impressive as it is in the rest of 
the story of human progress in art. More money and 
more time, especially more money or its equivalent in 
gifts, are needed to bring the collections of the Museum 
up to a fairly uniform standard of excellence and ampli- 
tude. But what is shown today argues eloquently the 
possibilities of tomorrow. 

Great hopes are justified. They ought to be realized. 
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THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 
EAST BOULEVARD, CLEVELAND, OHIO 
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(Copyright 1926 by The Cleveland Museum of Art) 
OFFICERS OF THE CORPORATION 
President, J. H. Wade 

Vice Presidents, Ralph King, John L. Severance, Wm. G. Mather 
Treasurer, John Huntington Hord Secretary, F. A. Whiting 


BOARD OF TRUSTEES 
Leonard C. Hanna, Jr. Charles L. Murfey 
Edward B. Greene D. Z. Norton 
John H. Hord F. F. Prentiss 
Ralph King Willliam B. Sanders 
Samuel Mather John L. Severance 
William G. Mather  J.H. Wade 
EXECUTIVE COMMITTEE 
Ralph King J. L. Severance 
J. H. Wade W. B. Sanders 
ACCESSIONS COMMITTEE 

The President and Director, ex-officiis 
L. C. Hanna, Jr. Ralph King W. G. Mather 

D. Z. Norton John L. Severance 

ADVISORY COUNCIL 
The President of Western Reserve University 
The President of Case School of Applied Science 
Charles T. Brooks William R. Huntington 
Charles F. Brush Alfred K. Kelley 
E. S. Burke, Jr. Woods King 
Harold T. Clark Mrs. H. H. Johnson 
Ralph M. Coe Amos B McNairy 
H. G. Dalton Laurence H. Norton 
F. E. Drury Earl W. Oglebay 
Mrs. Henry A. Everett Kenyon V. Painter 
Paul L. Feiss James Parmelee 
Salmon P Halle Frederic S. Porter 
H. M. Hanna, Jr. Mrs. F. F. Prentiss 
Edward S. Harkness Ambrose Swasey 
Myron T. Herrick Worcester R. Warner 
Guerdon S. Holden E. L. Whittemore 
Lewis B. Williams 


STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Assistant Director, Rossiter Howard 
Curator of Decorative Arts,William M. Milliken 
Assistant in Textiles, Gertrude Underhill 
Curator of Paintings, William M. Milliken 
Curator of Oriental Art, Theodore Sizer 
Curator of Prints, Theodore Sizer, Assistants 
Leona FE. Prasse and Richard R. Beatty 
Curator of Classical Art, Rossiter Howard 
European Representative 
Harold Woodbury Parsons 
Assistant to the Director, Olive C. Whiting 
Secretary to the Director, Ethel F. Cook 
Registrar, Eleanor R. Sackett 
Cashier, Isabel Bloomberg 


Curator of Educational Work, Rossiter Howard 
Assistants, Gertrude Underhill, Louise M. Dunn, 
Ruth F. Ruggles, Katharine Gibson, Alice W. 
Howard, Marguerite Bloomberg. Adviser, Henry 
Turner Bailey 
Curator of Musical Arts, Arthur W. Quimby 
Librarian, Nell G. Sill 
Assistants, Harriet H. Thwing, Irene J. Kaul 
Photography and Printing, E. A. Ruggles 
Membership and Publicity Secretary, I.T. Frary 
Assistant Membership Secretary, Elise Barker 
Superintendent of Buildings and Grounds 
John W. McCabe 


MEMBERSHIP 
Foundation Benefactors contribute or 
devise 
Endowment Benefactors contribute or 
devise 
Benefactors contribute or devise 
Fellows in Perpetuity contribute or 
devise 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Organization Members pay annually 
Sustaining Members pay annually 
Annual Members pay annually 
Full particulars may be had upon request. 
ADMISSION 
Open daily from 9 a.m. to § p.m., except as 
follows: 

Wednesday 9 a.m. to 10 p.m. 

Sunday I p.m. to 10 p.m. 

Free days: Sunday,Wednesday, Saturday and 
public holidays. Friday also free from 7 to 10 
p.m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of school age. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 


$500,000 


100,000 
25,000 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 
LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to § daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to 9. 
GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 
WHEEL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 
PUBLICATIONS 
Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 
LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to § p. m. 


